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Ⅰホイットマン（Walt Whitman）は、1855
年にさまざまな点で画期的な詩集である












Camrade, this is no book,
Who touches this touches a man,
（Is it right? are we here together alone?）
It is I you hold and who holds you,














Abstract : Walt Whitman, an 19th-entury poet in the United States, employed literary tech-
niques, which encouraged readers to believe that the persona in Leaves of Grass really ex-
isted. He also attempted to visualize the readers in the poems. This thesis examined Whit-
man’s skills of this illusion and probed the reasons why he adopted this kind of literary
techniques.






















投射しうるか（“project actual physical pres-
















Whoever you are, now I place my hand
upon you,






























































































































































































Medals of the mind we may call words.
And as the medals of creation from the
Geologic world reveal the workings of
creative energy and the successive develop-
ments of the divine idea, so Words present
a humanitary Geology. . . . But this is a
spiritual Geology, its strata built up of the

























Served the fluent-tongued and subtle-
sensed Greek and long ere the Greek,
［・・・］
Served the Hebrew, the Persian, the most
ancient Hindustanee,
［・・・］
Served the long distant Kelt, served the
hardy pirates of the Baltic,
Served before any of those the venerable



































of the oldest history and civilization now

















Answer, ye crumbling walls ! have ye
heard, in the night’s silence, no bitter
groans from young men, sickened of life,
even before they knew its darkest trials,





















（“a thoughtful and inquiring person, fond of

























となるだろう遺品（“some relic which might













that the benefactors of a state be so kept alive







I saw the wounded & the dead, & never
forget them
（Ever since have been with me―they have
fused
ever since in my poems ; ―）



































A work of a great poet is not remem-
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bered for its parts―but remembered as you
remember the complete person and spirit of









































the point was, how much better it would
often be, rather than having a lot of contra-
dictory records by witness or historians―
say of Caesar, Socrates, Epictetus, others―
if we could have three or four or half a
dozen portraits― very accurate― of the
men : that would be history―the best his-






























from first to last, to put a Person, a human
being（myself, in the latter half of the Nine-
teenth Century, in America,）freely, fully and














































































































































There is always, to us, a strange fascina-
tion, in portraits. We love to dwell long
upon them―to infer many things, from the
























































































The copiousness of meaning which
Words, enwrap is indeed more than all that
was said or thought. Children of the mind,
they reflect the manifold richness of man’s
faculties and affections. In language is in-
carnated man’s unconscious passionate
creative energy. There is an endless, inde-
finable, tantalizing charm in Words. They
bring the eternal provocations of personal-
ity. They come back to us with that alien-
ated majesty which a great writer ascribes
to our own thoughts. They are the sanctu-
ary of the intuitions. They paint humanity,
its thoughts, longings, aspirations, strug-
gles, failures―paint them on a canvas or























I seek to paint life and men, in my nar-
rative―describing them in such manner,
and putting such words into their mouths,
as may seem to make the portrastures
［sic］truthful ones.［EPF 243］
ホイットマンはこの引用にあるように、






















Then Whitman himself has more than
once spoken to me of his poetry as largely
the result of a resolute determination to put
his own individuality & his own esthetic
moral, social and political idiosyncrasies in




































（“ identify himself so closely with his book
that the reader would have the illusion that
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